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Asean's best for rare art show

Ooi Kok Chuen
A RARE art feast conprising US$5 million worth of masterpieces from al
the Asean countries will go on display, tw ce, in Kuala Lunpur soon.

The works are culled fromvarious art nuseuns, collectors and the
artists thensel ves.

One of the highlights nust be Raden Sal eh Syarif Bustanman's (1807-1880)
oil on canvas entitled Head of A Lion, on |oan fromthe Lippo Art
Foundat i on.

Anot her, Datuk | brahi mHussein's My Father and The Astronaut (acrylic on
canvas and printage, 1970), was |last seen in public in his 1986
Retrospective given by the National Art Gallery (NAG. It is a wy
conmentary on tradition and values vis a vis the “giant |eap for mankind'
when Neil Arnstrong nade that snall step on the noon's surface.

Dubbed Asean Masterworks, half of the selection of 60 works will first
be unveiled in a guests-only exhibition at the M nes Resort in Kuala
Lunmpur on Dec 14-16.

Held to mark the informal 30th Asean Sunmit there, it will be officiated
by Prinme Mnister Datuk Seri Dr Mahathir Mohanad on Dec 15.

The exhibition is also to mark Asean's 30t h anniversary cel ebrations
whi ch run until August next year.

The "half' exhibition should be the hors d' oeuvre for the full sunptuous
spread for general public view ng schedul ed at the NAG from Jan 15- 30.

In the first exhibition, the resort would not be able to accommpdat e al
t he works, sone of which - such as Hendra Gunawan's - are nore than two
metres | ong.

Curator Valentine WIlie has avoided a staid nation-by-nation focus with
its schisms of geography, and instead opted for thenmes of common desti ny,
diversity and disparity.

There will be six works each fromthe nenber countries except Ml aysi a,
which will feature 12 works by as nmany arti sts.

The col l ections do not necessarily originate fromthe artist's country
of birth; some are even cross-border or even cross-national.

Two of the works by Singaporean artists - those of CGeorgette Chen Liying
(Mot her and Child) and Cheong Soo-pieng (Tropical Life) - come fromthe
NAG s permanent col |l ection

The selection is an eclectic mx of artistic styles, subjects and nedi a,
and gender and generati on.

The regi on's young vanguards i nclude Panya Vijinthanasarn (Thail and),
Wong Hoy Cheong, Kungyu Liew (Ml aysia), Goh Ee Choo (Singapore), Mn We
Aung (Myanmar), Hong Viet Dung (Vietnam) and Kan Hu Si kounnavong (Laos).

Raden Sal eh's Head of A Lion (1843) shares "lineage' with A Lion and a
Snake Fi ghting, which had a hanmer price of S$1.9 million at Singapore
Christie's auction.

Head of A Lion, done during the artist's sojourn in Germany, was al so
fromthe same auction in March 1996 when it fetched S$108, 250.

Raden Sal eh's fanme as an artist of portraits and | andscapes won hi mthe
title of "king's painter' fromWIlemlIll, king of the Netherlands. H s
Deer Hunt set a world record (S$3.083 nillion) for the artist at the sanme
aucti on.

Kari m Rasl an, who hel ped source sone of the works and is the witer for
t he conmenorati ve book expected out in June, said that four works in the
Vi et namese section are from Nguyen Van Lam a cafe owner in Hanoi who was



pai d by paintings by the artists in the early days in exchange for food
and dri nks.

As relatively little is known of the art devel opnent in Laos, nuch of
the sourcing is by way of hel pful introductions.

Among the Mal aysi an works, poet |aurette-scul ptor-painter Latiff
Mohi di n*'s Mal am Merah (1968), actually a nelancholic Bl ue Pago- Pago, has
been “lost' frompublic view since it was bought by collector Zain Azahari
Zai nal Abi di n.

Patrick Ng (1932-89) will be represented by his celebrated Spirit O
Earth, Water and Air (1958), which "travelled to Japan recently for the
Birth of Modern Art in South-east Asia exhibition and was | ast year shown
in the Singapore Art Museum at the |aunch of the Mddernity and Beyond:
Thenes of Sout h-east Asian Art exhibition.

Both Latiff's Pago-Pago series and Patrick Ng's Spirit are outstanding
exanpl es of paintings synthesising the notifs, belief systens and cultura
transformations in the region.

There are al so Kungyu's Cheng Beng Festival 96 (photo-nontage m xed
nmedi a) ; Datuk Syed Ahnmad Janal's Energy Mat (acrylic on canvas, 1981),

I smai|l Zain's The Marriage of Sultan Mansur Shah (acrylic on canvas),
Redza Pi yadasa's Baba Famly (sil kscreen on nounting board), Dzul kifli
Buyong's Hantu (oil on canvas, 1948), Wng Hoy Cheong's Fear of Falling,
Joy of Flying (oil on canvas, 1985) and N rmal a Shannugal i ngam s Vi et nam
Il (acrylic on canvas, 1980).

Hoessein's Harvesting Tobacco (1962) is done in the sanme vein as the
Phi | i ppi nes' Fernando Anorsol o, who is noted for his sensuous ideal of the
dal agang bukid (rustic beauties), and Hoessein with his nubile gadis
Mel ayu.

Sul ai man Esa's Garden of Mystery (acrylic and yarn, 1992) is inbued with
sublimal religious sentinents as, say, Mntien Boonma's Bl ack Stupa or
Thawan Duchanee's Buddha, and Myanmar's Yei Myint with his Buddha and Hi s
Son 11.

Mot her and Child (oil on canvas, 1960) reveal ed the already natured
style of figuratives (and still-lifes) of the Paris-born Georgette Chen,
who settled in Singapore in 1954 until her death after a protracted
illness in 1993.

The ot her Ml aysi an- owned Si ngapor ean wor k, Cheong Soo- pi eng's Tropica
Life (1959), an ink-and-gouache on paper work, reveals the figurative
standard and cell-like pictorial technique set for artists on both sides
of the Causeway until even today.

Affandi (1907-1990)'s Man with Fighting Cock (oil on canvas, 1980)
revels in his squeezed tube and pai nt-m xed-wi th-sweat routine in Abstract
Expressioni smfashion, while his fellow Kel onpok Li ma nenber - the artist
activist Hendra Gunawan (1918-1983) - has a 1952 oil on canvas work titled
Guerilla in the Marketpl ace.

O her I ndonesian giants featured are S. Sudjojono (1914-1986), Srihad
Soedarsono (1931) and Bal i nese |. Wayan Bendi .

The Philippines section al so has second-generation nodernists - Vincente
Manansal a (1913-81), Anita Magsaysay-Ho, Arturo Luz and Ang Ki ukok (with
hi s dehumani si ng cari catures).

In the Thai section, there is a portrait of Silpa Bhirasri (the forner
Corrado Feroci), dubbed the Father of Mddern Thai Art, fromthe hands of
his favourite student Fua Haripitak (1910-93).

Al the works fromBrunei, which is led by Awang Sitai, are sourced from
the artists thensel ves.

The Myanmar collection comes fromthe National Museumin Yangon and
Si ngapore's private art gallery Art-2, with an outstanding self-portrait
by U Ba Nyan (1887-1946, oil on canvas).



There is no Le Pho in the Vietnanese collection, but the other nasters -
Bai Xuan Phai (1921-88), Nguyen Sang (1923-88) and Nguyen G a Tri (a
typically Vietnanese | acquer painting) - are represented.

The ol dest work in the Laotian section is a 1959 oil on board on Buddha
by Kham Tuan (1925-97).

Besi des the NAG and the National Museum of Yangon, the other
institutions | oaning works are the Lippo Art Foundation (Miseum
Uni versitas Harapan in Jakarta), Suteja Neka's Neka Museumin Bali, Silpa
Bhirasri Menorial Miuseumin Bangkok, and the Singapore Art Miuseum

The exhi bition has the support of the Asean Secretariat and Wsnma Putra
and i s sponsored by the Yayasan Al Bukhary.

A Press conference was held at Wsna Putra recently to announce the
exhibition. Present were Tan Sri Ahmad Kam | Jaafar, special envoy of the
Prime Mnister; Datuk Ajit Singh, Asean secretary-general; and Rohana
Mahnood of the Mal aysi an Strategi c Research Centre. Ahnad Kam | and Ajit
are both special advisers in the exhibition committee, while Rohana is an
executive consul tant.
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