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Expressing a show of solidarity

Ooi Kok Chuen
ITSchilling but it's not so nuch because of the political slant of the
artwor ks displayed in the "Apa? Si apa? Kenapa?" exhi bition.

For one, the venue - an enpty office lot in an obscure new y-conpl eted
buil di ng i n Taman Seti awangsa, near Wangsa Maj u i n Kual a Lunmpur, was not
easy to find, to say the | east.

Once there, access to the fourth floor, where the nakeshift | ow
ceilinged "gallery" is |located, is through only one lift, with many of the
side exits | ocked.

Inside, the dimlighting nakes it | ook |ike a dingy | ounge t hough one
suspects the areas are darkened to enhance t he shadowy ef fect of certain
installations.

Most lots are still vacant and the whole place is virtually deserted
except for the odd workman or two putting the finishing touches here and
t here.

That this was no ordinary art exhibition is obvious fromthe recurring
i mges of forner Deputy Prine M nister Datuk Seri Anwar | brahi mand his
wife Datin Seri Dr Wan Azi zah Wan | smail plastered on a few artworks.

Anot her glaring feature in the artworks which were in response to the
"current upheavals in the country" were the anti-|SA | ogos used as
political clarion calls.

The nood in the exhibition organi sed by a group calling thensel ves APA
(Artis Pro Activ) was such that even visitors are viewed with a m xed
feeling of relief and suspicion.

I n such a scenario, it was snall wonder that established galleries had
humed and hawed before deciding to give this exhibition a w de berth.

Co- ordi nat or Wng Hoy Cheong, who put up the exhibition in three weeks
with neither infrastructure nor funds, said one gallery ower even neatly
si dest epped t he proposal, citing "renovations” of its space. Deja vu!

And so this exhibition had to be held at this gulag of a venue, which
was not as inaccessible as it seemed for Wng reported a daily visitor
turnout of 15.

Not all works are connected with the present dil emma. Sone artists, |ike
Ni rmal a Shannughal i ngam sent ol d works, on the ravages of war on children
- nore as a show of solidarity.

There are the i nevitabl e few neophytes, however nobl e their intentions,
whose |iteral approaches leave little to the imagi nati on and nuch to be
desi red.

Here, the Message is the Medium and so what if the finer points do tend
to get subsuned in the Politics of Art, never mnd that Lucy Lippard
contends that all art exists in a political situation, anyway?

In his essay, Wng pre-enpts criticisns of such perceived shortconi ngs
as sonmethingirrelevant as "this exhibition functions as a sketch, |ike
notations, an exhibition-in-progress if you will."

He al so sets out the prem se of the exhibition

"The past two nonths has been a period of great divisiveness. For many
peopl e, the basi c and assuned principles of truth, justice and freedom
have been reduced to an entangl ed ness. It has becone a crisis of faith;
and in such acrisis, the act of creation for artists resonates with a
deep urgency. To create becones an affirnmation of our existence of faith.

"It attenpts to reclai msonme formof neani ng for oursel ves, however
fragmented it mght be. It attenpts to overcone the fear to ask questi ons



and seek answers."”

Since the roller-coaster spasnms of currency exchange, the sobering
Mal aysi an psyche has been under siege.

O her events followed in quick succession - the "barricadi ng" of the
econony and Anwar's dramati c sacking in the wake of sensationa
al | egati ons.

Whi | e Mal aysi an artists may have rallied to the cause of the
Pal esti ni ans and t he Bosni ans, never before have they come toget her
singl e-m ndedly to express thensel ves politically on issues perneating
every strata of society and spanning the racial divide

However, the climate of confusion was reflected in nost works.

Dat uk Syed Ahrmad Jamal's oil on canvas with the self-explanatory title ?
drives home this anbival ence

Wth the absence of visual clues, the "hooked" question mark | ooni ng
over a beautiful Ml aysian | andscape coul d have been (mis) read nore as an
ecol ogi cal statenent.

Ant honi e Chong' s Good Morni ng of a nubile hal f-naked girl awakening to a
new dawn, on the contrary, when exhibited in the context of this
politically-loaded exhibition suggests an i npendi ng sense of danger and a
| oss of innocence.

A subtle sinister vein was detected in J. Anurendra's multiple mni-
portrait acrylic on canvas, Happy Ml aysi ans, whi ch used faceted cuts to
under score t he psychol ogi cal shadows of doubt and tension behind the
deliriously happy facade.

Thi s devi ce was sonewhat rem ni scent of the nock-caricatures used by
"Mao- Pop" artists |like Yu Youhan and Li Wi

Under a reginmented array of 12 portraits of ordi nary Ml aysi ans of
vari ous descent are three red-hel meted personnel, set apart by bold red
lines fromthe 12 on top and froma baby represented the future generation
bel ow.

For the first time in along time, maybe since his Waiting for Godot, Dr
Sul ai man Esa si detracked fromhis works of deep religiosity and
suppl i cati ons of architectonic patterning and |Islam c cosnogony, to
reflect on nore down-to-earth matters

H s Kebengongan suggested a scenario that outrival the Beckettian
Theatre of the Absurd, inspired by Dinsman's poemof the sane title.

Hi s other work, Last Supper at Bukit Aman, was sel f-expl anatory.

H s wife, Khatijah Sanusi, enphathised with the fortitude and courage of
WAn Azi zah, in her m xed nmedi a, Di Bawah Naungan Ka' abah.

Only Sul ai man's and Khatijah's works cone with price tags.

Redza Pi yadasa el evated t he Asi aweek cover of Sept 30, show ng Anwar
with the prom nent black-eye, in a painting frame with pointed stencilled
| etterings, Malaysia Boleh!, bel ow

Ruzai ka Orar Basaree suggested a transgressi on of the sacred epitom sed
by the condoni ni umof Islam c architecture i n Bel enggu, where a "Si |l ence"”
sign attached to chains "cordons of f" the work, with synmbolic white
ri bbons all over.

Wong turned his art into a processual act, a vehicle for change, in his
canpai gn to get thunbprints commtment to petition Prine M nister Datuk
Seri Dr Mahat hir Mhamad to abolish the | SA

In a bedinstallation Mal aysian Di |l emma, Ahnad Fuad Osman rai sed t he
questi on of the REAL eneny or pengkhi anat (traitor) but the odd ensenbl e
of shoes, |adder, pillow, white gloves, nbsquito net cover, and a skel etal
"pelvic girdle" | eaves one in a dil emma.

Nadi ah Bamadhaj's 5.7-netre |ight box with choice words scratched on t he
| ens of a series of sun spectacles was dedicated to a friend, Julian, who
had experi enced detentions under the | SA



The tenets of the Rukun Negara printed on the back of school exercise
books seemt o sound hol |l ow as Tengku Sabri showed in his installation.

Anot her work pl ayed on deval uation with an enl arged Li na Pul oh Ri nggit
in negative in a cutout in the mddl e of a hanging table, whichis
reflected on a bigger saggi ng pl ate bel ow.

O her installations included Nur Hani mKhai ruddi n's pithy thoughts of
freedomfromslot cards in a cage frame; and Hasnol J. Saidon's 30-nminute
vi deo on issues of identity and ethnicity.

Nori zan Musli msaw the "l aws" of the jungle in the human worl d where the
fittest survives, as in his scul pture of a giant spider closing in on an
entrapped ant.

Significantly, the opening on Cct 27 marked the 11th anni versary of
Operasi Lal ang where several dissident el ements and di ssenting voi ces were
put behind bars under the I SAin the wake of escal ating tension.

For details, call Wwng at 03-7365934, or e-nmil: artkl @otmail.com
sul au@c. jaring. ny and al i na ahmad@stro. com ny
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