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AS THE whol e worl d, including Mal aysia, prepares to enter the new
mllenniuminless than three years fromnow, we are al so i ncreasingly
bei ng nade aware of a future filled with m nd-boggling experiences. This
new worl d of the future will be very different inits conplex,
extraordinary technol ogi cal and cul tural ram fications.

I ndeed, the manifestation of this brave newworld of the next century,
if not the entire, mllenniumitself, already signals even nore scientific
and t echnol ogi cal di scoveries and breakt hroughs that wi |l push Manki nd
t owar ds newer, conpl ex real ns of psychol ogi cal experience.

An intimation of the newrealities and experiences that await us in the
next century can al ready be envi saged and gauged by the new popul ar code-
wor ds that are being so readily bandi ed about in the 1990s, signallingthe
achi evenents al ready nade by Man.

| amreferring here to such words and phrases that have al ready entered
into the | exi con of our everyday speech experiences, words such as
satel lite comunication, information technol ogy, borderl ess nations,
cyberspace, virtual reality, genetic engi neering, cloning experinents,
inter-planetary travel, space stations and, on a nore sinister |evel,
chem cal warfare, snmart bonbs and steal th bonbers.

It isas if the once prescient predictions found in Al duous Huxl ey's
1930s novel "Brave New Wrl d" have not only been realised but have al so
been rendered somewhat obsol ete by now. And, indeed, obsol escence is yet
anot her fashi onabl e concept that isintellectually discussed these days.

W Mal aysi ans have, thanks to Prinme M nister Datuk Seri Dr Mahathir
Mohamaed' s quite radical visionary inclinations, been notivated by the i dea
of "Vision 2020". If | amnot mistaken, his grand vision entails a
Mal aysi an quantumjunp into the world of high-tech realities,
circunscri bed by t he new Mal aysi an accept ance and mani pul ati on of the new
el ectronic culture and its inevitabl e consequences.

By maki ng "Vi si on 2020" t he cornerstone of Ml aysia's devel opnent al
paradi gm Dr Mahathir hopes that we Mal aysians will be transforned into a
new, dynam c and futuristic society, geared towards the | atest
technol ogi cal expertise and wi zardry, thereby asserting our rightful place
and stature in the newfuturistic scheme of things, an Asian nation to be
reckoned with hopeful ly.

Soci eties can and are often transformed radi cally as a consequence
grandi |l oquent visions and dreans. There is no denying that Dr Mahathir, is
a bold visionary | eader in his own right, attenpting to steer us into the
hi ghly conpl ex new high-tech world of the future. It is not without sone
justification that the newrallying cry of the anbitious Ml aysi ans has
becone "Mal aysi a Bol eh!".

| must confess that | have deliberately drawn ny reader's attention to
the newrealities of the new, conplex high-tech contexts in order to raise
sone pertinent questions relatingtothe fine artist's place and role
within the new schene of things. More especially, the role of the nodern
Mal aysi an artists, as we continue to enbark on our "Vision 2020"
aspirations.

To put it another way, a pertinent question may be asked here: "Are our
Mal aysi an artists al ready respondi ng to the new nodes of cultural
perception and t he new approaches del i neated by t he "Vi si on 2020" dream
under pi nned by t he new el ectroni ¢ medi a contexts and consi derati ons?"



The answer to this valid questionis an affirmative "Yes!". W seemto
have al ready begun to produce a generation of younger artists who are
seriously experinenting with newartistic approaches and t echni ques t hat
hi ghl i ght the use of the electronic nmedia and its newpossibilities. There
i s an increasing tendency anong our younger artists to enploy nulti-nedia
t echni ques, thereby chal |l engi ng t he nore ent renched " Pai nti ng/ Scul pt ure"
approaches linked to the art traditions of the earlier Wstern-type art
acadeni es.

There is a quiet revolution taking place within the | ocal art scene
t hese days, pronpted by the younger generation of artists and the interest
inthe possibilities of the el ectroni c nedia approach can be descri bed as
a new phenonmenon within the | ocal art scene. It is a newartistic
devel opnment that is very much a 1990s artistic devel opnent.

A nunber of recent art exhibitions held during the 1990s have featured
art works that nake use of the electronic culture as a franme of reference.
Many of these artists do not enploy the nore traditional approaches of
pai nting or scul pture but are nore inclined to produce what are referred
toas "Installation" or situational works that utilise the actual spaces
occupi ed by the gallery-viewer.

Such works are, as arule, inclined toward ki netic and mechani stic
orientations, involving actual "events" occuring inreal tine and pl ace.
They are not conposed of frozen i mages as experienced in nore traditiona
art situations. This kind of work is also often referred to as
"performance art" and utilises electronic devises for their visual and
dramatic effects. Very often, conputers are used to progranme t he sequence
of events and the flowof imgery. Inthis country it is arelatively new
kind of art form

What is interesting about this kind of art connected to the nedia
cul ture and t he underpi nnings of information theory, isits relevance to
the electronic culture revolution that is taking place all over the world
today. As such, the ideatic constructs underlying its production and
mani pul ati on are circunscribed by new artistic i deas nore connected to
post - noder ni st i deas and cont exts.

These ki nds of works chal | enge the nore romanti ci sed i deas surroundi ng
such ol der hand-produced, painterly art nmovenents such as Abstract
Expressi oni sm whi ch are dependent on the artist's personalised hand
gestures and brushstroke mar ki ngs nade on t he canvas, suggestive of his
enotional state of m nd as he struggles to create his "uni que"
nmast er pi ece

This new kind of electronically-inspired art is essentially nechanistic
and even alienating. But their very "alienating" dependence on the machi ne
and the conputer are what nmakes themespecially relevant to Mal aysia's
"Vi si on 2020" concept. The approaches of these el ectronic artists point to
artistic sensibilities that are rooted in futuristic rather than past art
contexts and practi ces.

| hope to discuss this newkind of electronic nmedia art in this colum
inthe next fewweeks. | amreproduci ng a few exanpl es here this week. So,
until the next week, have a good weekend.
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