10/ 07/ 1999
Artists rally to aid Kosovars

Ooi Kok Chuen

THE pai nti ngs depicting the genocide in Kosovo in the Art For Kosovo
exhibition are not exactly dripping with blood and gore, or all brinstone
and fire.

In not reaching for the jugular, the four artists involved in the part-
charity quest probably have an eye on the saleability, for who woul d want
to put stark imges of the brutality of war on their walls, hone or
of fices?

Al so, being far away fromthe heat of the action, the artists could only
i magi ne what the Kosovars went through from newspaper reports and
television news clips ... the nental and physical trauma, and the
separation froml oved ones and honel and.

Still, using the Kosovo thenme as part of the focus in the exhibition
makes it nmore meaningful. It enpathises with them and evokes a sense of
outrage over the injustices of mght, specifically that wi el ded by
Sl obodan M | osevi c.

The exhi bition features 28 works by four artists and caricaturists -
Tazi di Yusuf, Mhd Nordin Yusuf (Ambo), Abdul Aziz Abdul Rashid (Akam) and
Hanaf i ah | br ahi m ( Ker engge) .

The works are in various nedia, like oil and acrylic and al so mi xed,
with price tags of between RM680 and RMLO, 000.

Twenty per cent of the proceeds fromthe sale will go towards the fund
set up by the Barisan Bertindak Kosovo for the war victins.

Al the artists save Kerengge, who studied graphic art at the Mara
Institute of Technology in 1977-78, are self-taught.

In the two (51x38cm acrylic and oil portraits of Kosovo refugees by
Anbo, the accent is nore on the psychological, intrying to capture the
i nner angui sh. The cl ose-up of the faces in a nmonment of private grief
mrrors the fear and hel pl essness whil e sayi ng something of their stoic
character.

While the old womran clad in white shaw and headdress has a downcast
| ook, that of the man with furrowed brows | ooks straight at the viewer as
if half accusing (at their not doing anything to stop the mayhem and hal f
pl eadi ng (for a quick resol ution).

Tazi di's Kosovo canvases are cauterised sonewhat, with the use of the
poster-1like approach and abstract with streaks and spl otches delivered
with a certain nethod

Tazidi's KIV, VIP, RIP, a large acrylic on canvas (152x152cm comnbi nes
text, images and col ours as dom nant elerments in what is a disparate
conposition, with the thematic titular triad acting as a common |ink

The 48-year-old illustrator/graphi c designer again breaks up the canvas
pl ane in Jatuh Sekali, Bangun 3 Kali by wedgi ng anot her canvas on the
| ower left half.

Tazi di and Amrbo share a commmon start with both working for the popul ar
| ocal magazine Gla-Gla before venturing out on their own.

Tazidi was with the magazi ne from 1980 until 1990 in which his nainstays
were the colums entitled Kalau and Kancil, while Anbo, 17 years younger,
worked with Gla-Gla from 1991 to 1996, with his main strip being Mega
Movi e.

Prime Mnister Datuk Seri Dr Mhat hir Mohamad and his deputy Datuk Ser
Abdul I ah Ahrmed Badawi are a caricature's dream- Dr Mahathir with his
out spoken persona and pronmi nent nose, and Pak Lah with his high forehead.
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