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Artwor ks take on new forns

Ooi Kok Chuen

SO LED hotel towels, black sand, burnt rice, customnmade tent, Tongkat
Ali, plastic chopping bl ocks, running col oured Ii ght bul bs, wooden pl anks,
tree stunps, even an abandoned house.

Such strange cornucopi a of Found bj ects, throwaways or conmon househol d
utensils are integral sources for artworks for the nostly young | oca
artists selected for the Langkawi | nternational Festival of Arts. Wth
their "spin", these works assunme new forns, values, contexts and thus,
nessages.

Lifa is organi sed by the | brahi mHussein Muiseumand Cul tural Foundati on
to celebrate creative excellence inthe arts in the newnillennium

Rone-based H.H Lim Jubhari Said, Hasnul Janal Sai don, Ahnad Fuad Gsman
and Mohd Fai zal Rami are all busy working in the spaces within and
wi t hout the | HMCF nmuseum bui | di ng proper of f Jal an Dat ai

Ho Say Yong and t he Tai pi ng duo, Chuah Chong Yong and Wong Chee Meng,
take their places at Laman Padi, a repository of the heritage and
devel opnent of padi in Pantai Chenang.

Kungyu Li ew has no real working station, while Susylawati Sul ai man opts
for a spooky dil api dat ed house ear marked for redevel opnent i n downt own
Kuah.

Most of these works-in-progress touch on the rapid devel opnent in
Langkawi, or its natural beauty or | egends, |like that of the wonged
chaste Princess Mahsuri.

A phot ogr aphy exhi bition entitled a "Ml aysi an Portfolio" arrays sone of
the finest exponents behind the lens, led by Eric Peris, with the Silver
Gel atin coterie. The works are di splayed at the concourse of the Lada
conpl ex at Persiaran Putra.

There is an obvious bias in Lifa for artists doing installation art, a
ki nd of anythi ng-goes art which skirts conventional art-naking
instrunents, and which tends to usurp and territorise space the way a flat
t wo- di mensi onal painting can't.

Lim Hasnul, Chuah, Wng, Liew and Susylawati are standard bearers of
this irreverent nedi a whi ch have been appropriated by their young as
virtually their own.

Wi |l e they have all represented Mal aysia in several art events abroad,
the revelation - thanks to Lifa 2000 - is Lim a 46-year-old Kedah-born
who in his 26 years in Rone has becone a fixture in the art scene there.

A Post - Conceptual i st, Limhas two works for Lifa. One, a chai ned-up
epoxy suitcase that questions what we should treasure nost inlife, and
the other a requi emof natural cycle using two extant noribund trees
out si de the rmuseum bui | di ng

For Hasnul, whose art is at honme in cyberspace as it is in a network of
el ectronic gi znos, he i s scouring the backdrop Gunung Maci ncang said to be
overrun with Tongkat Ali.

It's not to turbo-charge his physical |ibido, though who is to know, but
really the aphrodisiac will prove handy to his work questioning the
entrenched masochi stic posturing anong nen.

For Chuah, tired of using conventional paint, what with its hi gher cost
nowadays, the bl ack sand found i n abundance i n Langkawi whi ch has becone
part of its folklore, is used with fixative for a series of works that are
conbined with burnt rice for atactile "nmacadam sed surface" quality.

Comments by local artists for their versions of the phenonenon are



scribbl ed on the i nprovi sed paint before it dried, repeating the process
of layering until he gets the right m asma of a surface. One work is left
in stark mninmalist black.

A recent installation by the 28-year-old is a powerful statenent of
redevel opnment wi th scant regard to architectural conservation. Flinsy
paper colums with rel event textual inprints rise above a panoply of
Chi nese roof tiles in the work done at the Shinmaya Art Centre, a
reconverted courthouse in Ml acca.

Thi s exhi bition was curated by Susylawati, another artist working
out si de the entrenched nuseum system

Recently, Chuah al so took part in the Transformati ons show at the
Scul pture Square i n Si ngapore, but |est one gets the inpression that heis
doing financially well, it nmust be pointed out that installation art is
not an easy sal eabl e commodity because of its epheneral nature, materials
and site-specificity. It takes up space and is often too much of a hassle
to dismantl e and assenbl e again for a show.

Li ke nost young artists, to supplenent his income, Chuah works on
commi ssion jobs like nurals or display showcases for shoppi ng conpl exes
and di scot heques.

Chuah al so hel ps run an artists co-operative at the Setapak Hot Springs
(Lorong Air Leleh 1) in Kual a Lunpur, which has ni ne studio roons, and
whi ch has been in operation for three years

He al so |inks up with anot her group who i s | aunching an alternative art
space in a pre-war building called Spacekraft near Masjid Janek.

A graduate of the Malaysian Institute of Art in 1993, Chuah was a M nor
Award wi nner of the Young Contenporary Artists conpetition in 1995, and
one of the winners of the Philip Muirris Asean Art Awards- Mal aysi a 1996.

Wong, three years his junior, shares many things i n common w th Chuah
besi des both originating from Tai pi ng.

He is also fromMA (1996) and al so had a brief fling perform ng buto
dance. He got his big break when he was selected to take part in the Gema
Mal aysi an art exhibition in Prague in Czechosl ovakia i n 1998.

Hs work for Lifa entitled "First Inpression” conprises a custom nmade
tent, on which he depicts |uxuriant vegetation to give an inpression of a
hilly mound.

The "surprise" is inside the |lighted canopy, where he places the
flipside of Iinoneumpainted to sinulate the sea, with a cluster of green
pol ystyrene nmounds studded with eneral d sequins.

Susylawati will be giving the abandoned shopl ot, one of the first
buil di ngs to cone up i n Langkawi , a new whi t ewash coat which will be her
"canvas" for her textual nmessage that nuseuns are not buil dings, but are
collections in thensel ves.

"The place, in arow of shophouses, where Langkawi 's first hotel was
| ocated, is on State land, and it is to be denolished to make way for a
road- wi deni ng proj ect.

"l have got permnission fromthe owner, who is staying in Australia, to
do nmy art to highlight the issue," said Susylawati, 27, who burst into the
art scene when she won the Maj or Award i n the Young Contenporary Artists
conmpetition in 1997.

Liew s work, which is slippery in neanings, deals with shrine-like
nonuments. He proposes to install his work in Gal eria Perdana, which
houses souvenirs and gifts to Datuk Seri Dr Mahat hir Mohamad in his tenure
as Prime Mnister.

The work, which will conprise planks, choppi ng bl ocks and runni ng
lights, is the seventh fromhis Wadah Untuk Pem npin series inspired by
what he sawin the gallery.

Fuad, who is emergi ng fromthe shadows of his two better known brethren



fromtheir Matahati grouping, will tackleinstallationw th awrk using
hotel towels which he woul d paint inmages on and stiffen with glue and
arrange with bars of soap as protective or cleansing borders.

"The towel s are a netaphor, for they have been used by all ki nds of
peopl e Ii ke Chinese or Mat Sall eh (Caucasi ans). They have their own
hi story," said Fuad, who is one of the five Ml aysi an-level w nners of the
Philip Morris Asean Art Awards for the finals in Singapore next nonth.

Phot ogr aphs of generations of villagers will also be incorporatedinto
the work, which tries to reconstruct the history of Langkawi fromits nore
idyllic past toits present rapi d devel opnent.

Juhari, a virtuoso printmaker fortified by stints under the best
printmaking tradi tions of Japan and France, is known for his neticul ous
handl i ng and sharp social comentary.

He has set up a printnmaking sanctuary in his new hone which will enabl e
such practitioners space, equi pnment and opportunity.

For Batu Pahat-born Ho, his works are a continuation of his shadowy
reflection series in acrylic of 11 years.

He al so runs the 2,000-square-feet ArtFolio gallery in Gty Square in
Kual a Lunpur which cel ebrated its 10th anni versary this year.

Besi des Peris, the others featured i n the phot ography exhibition are
Soraya Yusof Talismail, H S. Lim Hernan Foo, Al ex Mh, Joseph Tan, Chan
Kin Wah and Cheah Sin Leng.

Lifa, whichistoalternate with the Langkawi International Maritinme and
Aer ospace exhibition, is organised by the |HMCF wit h t he support of the
Langkawi Devel opnent Authority and the New Straits Ti nes group of
newspapers.
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