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A resoundi ng success

Ooi Kok Chuen
WHAT sputtered to an uncertain start turned out to be an unqualified
success - one whose effects will last long after the | ast stroke, nusical

strain and dance step are done.

Yes Lifa - the Langkawi International Festival of Arts - has been etched
naturally into the cultural rubric, proving every bit a cel ebration of the
arts and lifel

It nicely dovetailed the official opening of the Ibrahi mHussei n Museum
and Cul tural Foundation (I HMCF) nuseumbuil ding in the northwestern fringe
of Langkawi by Prine M nister Datuk Seri Dr Mhat hir Mhanad.

Lifa al so gave credence and neaning to the nuseunis creationinthe
first place - a veritable global village for interacting, and a showase
for the maj or works of Datuk | brahi mHussein and his fell ow
i nternationally-renowned friends of various creative disciplines fromal
over the world.

Wth a well-rounded arts shi shkebab the |ikes of which the fabled island
has never seen before, not in such concentrated brew anyway, Lifa could
only get better and better.

That Lifa got off the drawing block at all was a feat initself. Tine
was pressingly short, only barely a nonth over, for Ib and his wife Datin
Simto "rustle up" his lumnary friends, to seek |ast-m nute sponsors, to
go into the nitty-gritty Iike flight arrangenents, transport,
accommmodati on, food, etc

But havi ng been a maestro of two previous arts festivals - the dub
Medi terranee Asian Arts Festival in 1987 (Nusa Dua, Bali) and 1988
(Cherating, Pahang), Ib was well fortified.

That was when they decided to go it alone - to do it the way they wanted
it, the way they thought it should be done: of a high internationa
cal i bre and professionally.

It hel ped that the Kedah State Government and the Langkawi Devel opment
Aut hority (LADA) put their weight solidly behind him that sponsors |ike
Yeoh Ti ong Lay brought in sonme acts and funds, and the national carrier
Mal aysia Airlines and the hotels there supplied a nodi cumof sol ace; that
the New Straits Tines and its publicity juggernaut did justiceto all the
efforts put in chronicling and exposing the event.

Then, when it was all systens go, the Ronme-based Caschi Bianchi Europa
Foundati on (Wite Hel nets Europe Foundation), billed a co-organiser, came
inwithonly 60 artists out of an expected 200-strong party, and even then
wi t hout sone top-notched personalities as expected.

Gbvi ously, there were sonme crossed |ines sonewhere, and the two
foundati ons operated virtually as two entities

On Ib's part, his coterie of artists and artistes friends all excelled
with the exception of the "no-show' of the world-renowned Mexi can scul ptor
Sebasti an and that even because of flight-scheduling problens.

ALL the Mal aysian artists selected by Ib for the festival are a great
credit tothe country and the art fraternity, com ng up with works that
easily stand up to scrunity.

Hasnul Janmal Saidon with his dark sinister shrine in nock honage of
her bal aphrodi si acs; Chuah Chong Yong with his tactile pignents of black
sand/ burnt rice; Juhari Muhammad Said with his neticul ous woodcut on a
kat ak' s skewered anbition to beconme a | enbu.

Kungyu Li ew s gari sh Wadah Unt uk Pem npi n pseudo- monument; Wng Chee



Meng's homage to Langkawi, the Emerald Isle, with a island-under-a-
mount ai n nmysti que; Susyl awati Sul ai man's facade whitewash to "save" an ol d
bui I di ng i n downt own Kuah condemed for re-devel opnent.

Hoe Say Yong's multi-planed, multihued abstract reflections; Faiza
Rami's "reconstruction” of man in earthy wood bl ock (wel | -hewn and
carved) and stones; and Rome-based hotshot Conceptual artist H H Lim
with his epox "treasure” chest secured with chains.

Kudos to themall!

There was al so the hastily-cobbl ed together photography exhibition of
Eric Peris and the Silver Gelatin group, and the Gapena Congress with
poetry recitations in a hotel and a shoppi ng conpl ex.

O the foreigners, there's Made Wanta and the resonance of the
performance of his "orang m nyak" assistants around his installations on
t he nuseum s Pasir Pantai Tengkorak cliff pronontory; Thawan Duchanee's
extraordi nary power of norphol ogi cal creatures.

Thavorn Ko-Udonvit's re-suscitating core universal values with his play
of positive-negative inmages (the untinmely death of Montien Boonma has
i nadvertently shifted the focus to Thavorn as one of the standard-bearers
of such deeply spiritual artforny;

Masao Yoshinmura's light stringed mni carriages which could al so act
like Calder's nobiles if strung to poles; Thierry Vide's harnony of
curvilinear planes (though wi thout his usual coloured light treatnment);
and Shri Shail Choyal's npo-ving tribute to Langkawi with the nounds of
sentinels inthe centre with the sides filled with a pattern of cow
configurations.

The open studios of the artists nmust be a novel experience to the |ess
initiated art enthusiasts for here, they could watch works i n progress and
how t hey devel oped or even changed in course.

The woodwi nd qui ntet of the Cebu Youth Synphony and Ingrid Sala on the
ivory keys were the nost sporting of the lot, providing soothing
i nterludes for frayed nerves and busy nminds, all over.

The Vi et nanese Thang Long Water Puppet Theatre proved to be t he bi ggest
hit, with its spectrumof nusic, colours, uncanny skills (of puppetry),
wel [ -crafted puppets - a real orchestra in attendance woul d have been the
coup de grace, instead of the m nus-one nusic.

Scintillating one-night stands by flautist Andrea Giininelli and the
jazz act of Thijs van Leer and M ke del Ferro would do better with at
| east one or two nore nights - one nust understand that Langkawi is vast
and di stance can be a ni ght mare.

The ot her one-nighter, or rather 10-m nute flashes, exuded fromthe
once- divine sultry sizzles of La Chunga, Spain's best-known baref oot
fl amenco dancer.

La Chunga nust have been caught with her flow ng fl amenco ruffled skirts
(no, she didn't wear that, neither was there the abanico fan or ole
castanets) down - what with all the hype and billing in posters all over
Langkawi .

But surely nobody expects this 62-year-old diva of dance to do a
scorcher the way nore yout hful Ai da Redza and her dancers rolled, tunbl ed,
pranced and scurried with their medl ey renditions cel ebrating the hunman
spirit.

There was al so the two-men act nmask dance fromBali although there's
not hing |i ke the real MCoy.

O course, Lewi s Pragasamand John Kai zan with hi s shakahuchi are a
class act by thensel ves.

Then, there's the Kual a Lunpur Synphony Orchestra (string quartet).

And the farewel | beach party at Tanjung Rhu was a nice wap-up with the
merchants of fun fromd ub Med providing the entertai nment.



As the museumlies smack in a tropical rainforest, there's nuch to do
with Ib's nature trail and a coastal cruise.

But Lifa 2002 shoul d have nmuch better international coverage, better
defined artistic criteria and spendinglimts, better co-ordination and
i nformati on di ssemni nati on.

( END)
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