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FROM 1974 to 1997, the Young Contenporary Artists (YCA) competition has

seen 83 different individual w nners. Though not held for a few years in
bet ween, the conpetition has produced successive generations of |eading

artists.

Zulkifli Yusoff (1988) and Tan Chin Kuan (1990) had won the Major Award
twice, once jointly in 1989. Chin Kuan also won two M nor Awards in 1988
and 1991. M nor Awards were won thrice by Kungyu Liew (1987-89) and Noor
Azi zan Rahman Pai man (1992, 1994, 1997).

There were al so the doubl e wi nners - Ahmad Shukri Mohaned (1991 and
1997), Pang Ngi ap Kang (1992 and 1994), Din Orar (1989 and 1991), Ruzaika
Omar Basaree (1974 and 1981), Nasir Baharuddin (1984 and 1986), Rafiee
Abdul Ghani (1984 and 1985), Romli Mahrmud (1986 and 1987) and Nurhani m
Khai ruddin (Maj or in 1996, M nor in 1994).

But while sonme winners keep pushing the limts, there are others who
just stagnated or even faded into oblivion.

Until the Philip Muxrris Asean Art Awards and Nokia Art Award
conpetitions, the YCA was the sole playing field for the young under 30
and a big opportunity for the next "1brahi mHussein'.

Wth the millenniumrollover, an exhibition |ike the | nbhasan Bakat Mida
Sezanman whi ch brings together the YCA winners since 1974 with a "then-and-
now' conparison, is tinmely for nost of these are expected to play
important roles in this new century and nill enni um

That nost have risen to the occasion reaffirnms one's faith in our
artists, especially after a year noted nore for medi ocre, yawn-inspiring
fare.

For the last 1 1/2 decades, the young artists have noved nore into m xed
medi a and (rul ti-di nensional) installations and nore recently, electronic
mul ti media - at |east those who won pri zes.

Zul ki fli Yusoff's early scaffolding-like contraption, bandaged with
pai nted/drawn cloth, to his recent nagnum opus, "Don't Play During
Magri b"; Paiman's social satires with his cutboard caricatures, nobile
wai | i ng machi nes and dangdut cubicle; Chin Kuan's "Hollow Men" in a nock
Bar oque scenario; Kungyu Liew s new work, "Wadah Untuk Pem npin", in
homage to Prine M nister Datuk Seri Dr Mahathir Mhamad.

Wirks by Wwng Hoy Cheong (M nor, 1987) are consistent for their scathing
political barbs like his "Detention 1987" on the Operation Lal ang nop-up
of dissident el ements.

Wor ks done in paintings can have just as much inpact. The works of Haron
Mokhtar (1987, Major Award) and Mastura Abdul Rahman (1986, Major Awar d)
dig into our cultural past, signalling a Back-to-the-Roots frenzy. Wile
Haron expl ores early ethnic wear and architecture, Mastura delves into
Malay textile tradition in a honmey interior setting.

O Anton Omar's (M nor, 1982) silat pugilistic manouevres.

Yet, fromearly on, the conventional painting format tradition has
al ready been di spensed with.

Even before the term"installation" becanme vogue, Lee Kian Seng was
al ready and consi stently chal |l engi ng perceptions, paraphernalia and
paraneters of art in the 1970s like his 1975 winning effort, "Process in
Poker Game".

Hi s career path since then has been marked by works that are the nost
avant garde and conceptual |y extraordi nary i nagi nabl e.



O Ruzai ka, with her bold wi ndow assenbl age, that won in 1981, with
I sl ami c-1 ooki ng designs revivifying the innate sinplicity of Ml ay
woodcraft traditions.

But some like Mat Zali Ismail, who won in 1983, or Baharuddi n Bador and
Zul keply Maul ana, the 1976 wi nners, are never heard of since, which in a
way is a sad reflection of the high rate of casualties anong art-coll ege
students.

O hers i ke Normah Nordin eventually found niche in other fields, in her
case in theatre and mul ti medi a producti ons.

The i naugural competition, which was "invitational", involving seven
artists out of 13 invited, proved stunning with the tragically short-1ived
"wonder boy" Zul kifli Dahal an's wi nning work showi ng a nether world of
"bar e-forked" emaci at ed peopl e.

Zulkifli won a travel grant of RM2, 000.

Al so agai nst the grain sonewhat was the 1991 w nni ng work of Bayu Utono
Radj i ki n, whose prineval cry fromhis Bujang Berani bust, went against the
pressure anong young Malay artists in shunning figuratives.

Gender is not a discrimnatory thing, as besides Normah and Ruzaika in
the 1974 conpetition, there was also Siti Zainon Ismail. O hers who have
won since included Maj or Awar dees Mastura, Nurhani mand Susyil awat i
Sul ai man (1997) and others |like Sharifah Fati mah Zubir (1981), Eng Hwee
Chu (1992), Shia Yin Yiing (1994) and Sharm za Abu Hassan (1996).

There has been a lull since Kungyu's video installation in 1988.

However, in 1994 Hasnul Janal Saidon |ed the charge of e-artists: Syed
Alwi Syed Abu Bakar and Fai zal Mhd zZul kifli (1996) and Mohd Suhaim Tohid
(1997).

Fai zal 's Floating Wnb installation explores the properties of the
material world as a spatial relationships in real-tinme space using
proj ected i mages of under-privileged children.

Mention should al so be made of Chuah Chong Yong's installation of
floating Iinewashed soft pillars with i mages of col onial building facades.
The exhi bition, officiated by fellow artist Datuk |brahi mHussein, on
Dec 20, ends at the National Art Gallery at Jalan Tenerloh, off Jalan Tun

Razak, Kual a Lumpur, on Jan 31
For details, call 03-40254989/4990.
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