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Bliss in a secret garden

Ooi Kok Chuen

THERE' S a divine and blissful spirit of "aliveness" celebrated in "The
Pai nt ed Garden", an exhibition featuring the works of six artists in
di fferent nedia.

The "garden” here is just a metaphor of a natural paradise, an enotiona
safety val ve, or an earthy expression based on nan's synbiotic
relationship with nature

Curator Syed Nabil Syed Nahar reveal s a philosophical bent in his
selection of artists and works for the exhibition at his gallery NN
Gallery, in Tanman Anpang Hilir, Sel angor.

The exhi bits include: Newconer Datin Rafiah Eusoff"s effervescent
sil houette of | otuses bloonmng in her |ush garden; Norleen Nosri's
intriguing textures on her pots with short truncated spouts; Mchael Tan's
Botero-like figures in pre-independence rustic kanpung settings; Azman
Hlm's interiors of kal ei doscopi c col ours; Geral d Takawira's scul pture
marquettes that seemto reinvent aninmistic traditions; and Margaret
Fredrickson's wiry |lines of Suzhou gardens and dessicated Italian
| andscapes.

Zi nthabwean Takawi ra, who had just finished a scul pture i n honour of
former Prime M nister Tun Dr Mahat hir Mohamad at Gal eri Perdana in
Langkawi , hones angul ar shapes on bl ack spring stone which are mllions of
years ol d and on opal, with contrasting sl eek burni shed surfaces and
regi nented ri bbed fornmations.

Takawi ra' s Shona stone art is neticul ously worked by hand for hours on
end, with Cubist-like profiles in United The World In Stone, while
Humlity is rem niscent of the "Queen's Head" Yeliu, a sandstone narvel
in Tai wan.

In Guardi an, the penetration of space and formal a Henry Moore gets ful
play, while Creation of Love is the only work in opal.

The other foreigner, Australian Fredrickson, simulates a wi ndy veneer on
bl ot chy rice-paper which | ends a nystical quality and makes t he works | ook
deci dedl y cal li graphic.

Rafiah revel s in stunning light, which enhances the radi ance and i nnate
exoskel etal beauty of the | otus buds, whether clasped hernetically in
wonb-1i ke cosiness or unfurled in majestic glory.

Her sense of form design and eye for contrasting el enents are what make
her | otuses so pure in beauty, and i mbhued even with a certain
religiousity.

Her works trace the gradual bl oom ng, and by extension, triunph, of the
lotus am dst its sullied backwaters, and the transi ent burst of joy.

Nor | een, who i s pursuing her studies in Col onbia, Mssouri, inthe
United States, plays on nusical anal ogy in her Opera series ceranm cs
(terrasigilatta) naned after notes |i ke Alto and Tenor

Her contrasting glazes of netallic and earthy natte evoke sonet hi ng
contenpl ative, while the small spouts seemto suggest a gentle choir. Tan
like Harris Ri but, goes for supple, rounded gravity-defying shapes in his
stylised oil-on-canvas figuratives, mainly of womenfol k, so rem ni scent of
t he Matryoshka Russi an dol|s.

The setting is invariably idyllic, with a buffalo, a cat or a chicken or
two for good neasure, which evokes a carefree life far fromthe naddi ng
crowd.

A self-taught artist, Tan has a standout work in Any Request, with its



unusual grey veneer.

Azman, the best known anong the | ocal artists, has since his caricatures
of work tools, plunbed for garish colours in his "tropical" interiors.

Using a palette knife and wall scrapers to apply the colours, he al so
"throws" themin unbridled streaks Action Painting style as a final
flourish.

The 36-year-old first made his mark 12 years ago when he won t he coveted
Maj or Award i n the Young Contenporary Artists conmpetition for his
installation work fromhis Tetukang series, a panoply of work tools
synbol i sing specific tasks as well as the interdependence of human
characteristics.

Wi |l e the resenbl ance in subject, colours and technique to Rafiee Abdul
Ghani 's nore Fauvi st renditions i s unnerving, Azman has nore
Expressionistic fervour.

"The Pai nted Garden", officiated by Ri nbun Dahan's residential arti st
programre director Angela Hijjas, is on showat NN Gallery until March 31.
The gallery is at 53A & 56 Jal an Sul ai man 1, Taman Anpang Hilir (the
commerci al area opposite the D Palma Hotel).
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