‘Jalan Lembah Perdana as a morning
- shortcut will have noticed something

new as theysitin their tree-lined traf- -
-fic jam: public art. Or perha,ps they

- might not have noticed it. After all,

. these two granite sculptures blend so -
. harmoniously with their surround-
ings, they seem almest part of the-_f_f'-;- __ e
"‘-'-,';._'.name onit, T
- Back on Jalen Lemhah Perdena, o
- the sculptures are not likely tobe per-
‘manent either. Although they have
been there for a couple of months;
they are pert of an exhibition that. ;__
‘opens next week at the Islamic Arts
Museum Ma,laysm Jointly presented " :
by the -museum and the Perdane,_f >
o Leadership Foundation, this is the - .
- biggest show of its kind in Malay srem—*’-- 7
_but.not the longest. Merdeka 504 _
" Celebration of Malaysion Art contin- ~ 70 s e T R | |
- ueés until mid-September,. which Art and the urban envrronment come together orgamcaily — Picture by
| ~means Sculpture - lovers, motorists - PR
. theréis akeris that is twice the height .
of an. average adult despite bemg ha]f
- least. . ;
| The cemmemeretave ;;edepen- |
~dence exhibitions are now piling up "
‘fast. Merdeka 50 is even higger than
it sounds. Initially it was entrmpeted
“that there would be 50 artists; but
- such is the enthusiasm from the art
N ‘comrnurnty, the show now features
. 67 painters and sculptors. Some are
famous and some are not. Alk have

: scenery

- Sofar there ha,ve heeu no letters te-.-
. the newspapers. Contrast this with:

the- famed pitcher plant in nearby

- Dataran Merdeka. This provoked an -
. avalanche of unfavourable ecerre- -
- spondence. when it was unveiled to
~ the public. The size of the unfortu- -
--nate: sculpture was as frrghtemng as'

: | the cost.

Whenever a sculpture gees up ina
5 pubhc place, the first thought seems.
" to be that it must look at home in
Jurassic Park. Monster-sized labu

_exist on Jalan. Parlimen, and then

E 'submerged inthe ground.

~* The other way of making asculp-
y ture stand out is to put some advertis-

ing on it. The Jalan Universiti round-

-about in Petaling Jaya had -a steel
contraption -masquerading as ‘a .
~sculpture, enhanced by adangling

. Panasonic sign.: Best of all, this was

“attached by a simple hoek, soif a new
~ corporate sponsor came along, then
“no doubt it could have become the'_
Merdeka, and

- Pensonic bequest msteed
 -This monument didn’t la.st long

7 ia.nyway Thereé is how no sculpture -
~and no roundabout. A'flyover has

takenits Dla,ce a ma.gmﬁcent piece of
. eIlglllr-aerl:rrg w1th0ut any sperrser S

a o

s ——

.' *THE thousands of meterlsts who use i

and pedestnans have had a lot moie "

" time to exa,mme twe of the works at

made a statement about how they see
it is- here. that

Malaysia's dlverswy ‘becomes truly -

apparent, Of course there | ere Iots ef
flags and a few bunga raya. oo

‘Most of all-there is a mood of cau-

' _tIOIIS Optmusm Vrsrters tq me,ny con- -

Ema Dyanty

L

‘young artists in particular. It seems
that as soon as Merdeka .is men-
tioned, the cloud of discontent dlsap-
peers end a happy nation eémerges. .

*

111 Ilin sight. ;
_Fifty years of mdependenee seemns

to have brought out a self-assured.
-approach. Nature features-
. nently. This is obviously semeﬂung_
~that Malaysra takes pleasure in; no.
one moreso than Yusof Gajah, who at
this exhibition gives us a huge canvas

‘promi-

* of rainforest as well as elephants

" 'More bizarrely, the Eye on KL turns
up ﬁ'equently althengh net in Yusef -

" "i '.-.! _' ] R ) - - X B e

tempt)rary a:rt shows Wl]l be welghed - GaJah’s earthly p‘a.radlse
.. down by the level of angst that affects .

,_'show anxiety about the future.

is joy, w1th0ut a smgle sheppmgl .

. “ - menege these deys weuld be beetmg

- _the Malaysian football team in a qual-

g round of the next World Cup.
The natural world is so important

_. ‘at this -exhibition, it seems as if the
~.subliminal colour is green. Malaysia
may sée itself as a nation of shoppers,

but the call of the wild is still strong. -

" The two massive sculptures on the
street outside the exhibition are hlgh-
ly abstract, non-figural images.

‘Mad. Anuar Ismail shows Azhe,r

. _-Menser s boat being pummelled by
~ the ocean. Mohd Fauzi Mohd Tahir is
msprred by a chicken protectmg its -

~ young. Both represent nature “red in -

.« - tooth and claw”, not the eountry-club

- -version inhabited by Al Gore. While

© * the ancient Greeks weuld have paint- -

.

_}.

~There .are plenty of artists Whe
“Things can still go wrong” is thelr

message, expressed in- many ways
One of the more surprising
sunken galleon, the Flor de la Mar,
* which rests at the bottom of a serene
Cand strangely empty blue ocean. The
“artist is Ajis Mohamad, ‘well known
- for his turtles and coral reefs. This
“time, the subject of the paintingis the
threat rather than the threatened.
~Could there be the equivalent of the -
' Flor -de la 'Mar, - ready
_'Malaysia’s- hard-won glor ? If this
. threat exists, it. will probably not-
| eeme frem Pertagal The best it ceuld

IS a

1o steal -

ta,l about dusty ireeless crtys

. Merdeka 50,

Celebration of MalaySz

ed those teeth and claws red,-these

artists ‘have left the stone lookmg

we athered and monochromatic,

One or two of the other artists hlt

- :-“the street for their ‘inspiration. It's.

unusual for a society to get:sentimen-
capes,
. but even more exceptional is the at-
~ fention given to gevernment leaders.
Ma.laysm leads the world in honour-
~ing its prime ministers. This national -
- attachmerit is so well represented at
it could end up as
Melaysre s Mount Rushmore. And

‘just like - ‘America’s tribute to its
greatest presrdents this BXh]hlthIl

has free admission. Merdeka 50; A
qn Art runs

from Aug 2 to Sept 16

l Lucnen de Gurse is curater at the
Islamic Arts Museum Malaysra He
“can be contacted at
luc:en@:amm erg my
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