The Vintage Guide to

An indispensable guide
for understanding and
enjoying classical music

« a comprebensive chronological history of music

- essays on nearly one bhundred composers—their lives, their works,
their times

- a complete glossary of musical terms

o how to build a rich classical music library—piece by piece,
composer by composer

- an exploration of important themes, such as tonality, atonality,
and the history of the early-music movement
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The “Guidonian hand,” a medieval aid

Sfor teaching music, attributed to Guido D Arezzo.
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For my mother, Lucille Swafford Johnson,
who started me in music and, against her better judgment,
did more than anyone else to keep me in it,
simply because it's what I wanted to do
and because I might turn out to be good at it.
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At left, a Cycladic harpist
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Medieval trio with vielle and flute.
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INTRODUCTION

Enduring works of music not only reflect their composers and
their times, but have the capacity to reflect many peoples and many
times. While every kind of music is intended to be heard, some is
meant to be reheard and re-created in new performances, to grow in
meaning, to become part of our lives and our culture, to represent
the best we’ve done. In societies both Western and Eastern, these
qualities define a body of music that is called “‘classical.”

This book is a guide to Westemn classical music for present or
potential music lovers. Like most such books, it is built on the
notion that in understanding this music, knowledge is second in
importance only to listening. Here I pursue that goal by combining
two approaches that have traditionally been distinct. There are
guides made up of unconnected essays on composers; and therte are
ones in which music drifts through history in the form of abstrac-
tions—polyphony, sonata form—that are taken up, in due course,
by shadowy creative figures.

In contrast to the latter approach, my assumption is that while
music contains abstractions, its primary meaning and purpose and
fascination are not abstract but humanistic: music is something
people do for people. So this book is a chronological history of
music done largely in the form of essays on individual composers
and their works. Here the string quartet does not ‘‘come to greater
prominence in the later eighteenth century’’; it comes to promi-
nence mainly because Joseph Haydn wrote extraordinary quartets
that have influenced musicians ever since. At the same time, the
life, personality, and work of each composer are tied into historical

. developments and processes—the context of his time and his influ-
ence on others (until recently, alas, usually “*his’").

In the closing section of each composer essay I suggest a series of
pieces that will give you a pathway into his work. Taken together,

At left, one of three Japanese prints making up ''Concert of European
music,”” late nineteenth century, continued on pages xvi and xviii.
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he most readable and comprehensive guide to enjoying over five
hundred years of classical music—from Gregorian chants, Johann
Sebastian Bach, and Wolfgang Amadeus Mozart to Johannes Brahms,
Igor Stravinsky, John Cage, and beyond.

The Vintage Guide to Classical Music is a lively— and opinionated —musical
history and an insider’s key to the personalities, epochs, and genres of the
Western classical tradition. Among its features:

. chronologically arranged essays on nearly 100 composers, from Guillaume
de Machaut (ca. 1300-1377) to Aaron Copland (1900-1990), that combine
biography with detailed analyses of the major works while assessing
their role in the social, cultural, and political climate of their times;

. informative sidebars that clarify broader topics such as melody, poly-
phony, atonality, and the impact of the early-music movement;

. a glossary of musical terms, from a cappella to woodwinds;

. a step-by-step guide to building a great classical music library.

Written with wit and a clarity that both musical experts and beginners can
appreciate, The Vintage Guide to Classical Music is an invaluable source-

book for music lovers everywhere.

Composer and writer Jan Swafford received degrees from Harvard and the Yale
School of Music; his work bas been played throughout the United States and
abroad. Among his awards are an NEA Composers Grant, a Tanglewood
Fellowship, and a Mellon Faculty Fellowship at Harvard,
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